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«TAMHCTBEHHA AYILIHU PABOTA...»
(punocodpckas mupuka Ajekcesi ABJbIIICBa)

PaccmarpuBaetcs nupuka mosTta u3 [lerpo3aBojacka Anekces iBaHoBruda ABIBITIIEBA, Yb€ MUPOBOCIIPHSI-
THE collepKano GUIOCOPCKYIO CUCTEMY B3TJISIIOB HA MUD U 4eJoBeKa. Llenblo cTaThu SBIISIETCS BHECEHUE
IIOCUJIBHOTO BKJIAJIa B PA3BEPHYBILYIOCSA B COBPEMEHHOM POCCUICKOM JINTEPATYPOBEACHUHN HAYUHYO Pa3-
pabOTKy M TeopeTHYecKoe 0000IIeHIE 3aKOHOMEPHOCTEH pa3BUTHSI PYCCKOM IUTepaTypsl XX BeKa Kak
€IUHOrO Mpoliecca, y KOTOPOro €CTh CBOM HCTOKH, ATAIlbl POCTA U NalIbHEUIIEro pa3BuTus. Bnepsole B poc-
CUICKOM JIUTEpaTypPOBEICHUH TBOPUYECTBO 3TOr0 aBTOPA AHAIUZUPYETCS MOJ TAKUM YIJIOM 3PEHUsI, UTO
MO3BOJISIET TIOHATH 00YCIOBIEHHOCTh Pa3BUTHS HCKyccTBa perrnoHa EBponeiickoro Cesepa 1yXOBHO-KYITb-
TYPHBIMH U 3THUYECKUMHU (PaKTOPaMU U OJTHOBPEMEHHO F'OBOPUTH O BHYTPEHHEM €IMHCTBE JIUTEPATy PHO-
ro mpoliecca Ha Bcel Tepputopur Poccun. AKTYadbHOCTh TaKOTO UCCIIEIOBAHUS OOBSICHSIETCS] BO3pacTa-
HUEM Ha COBPEMEHHOM JTalle POJIM MCKYCCTBa B (DOPMHPOBAHWU TapMOHUYECKU PA3BUTOH JIMYHOCTH,
B MNaTPUOTHYECKOM BOCHUTAHUM UEJIOBEKAa. AHAaIU3UPYETCd HMHAUBUAYAIbHO-TUYHOCTHBIA ONBIT
A. ABIBIIIIEBA B €T0 B3AaMMOOTHOIIICHHUAX CO BPEMEHEM, C MUPOM IIPUPOJIBI, C TIOONMOIT JKEHIITHHOM, B pa3-
MBITIJICHUSX O cebe, 0 cBoeH cynpbe, O MPU3BAHUU U JIOJITE XYIOKHHUKA. BhICOKasT CTENEHB JIMPUIECKON
CyOBEKTHBHOCTH JIFOOOBHOM JTUPUKHU A. ABABIIIEBa COMMKAET €r0 MOI3UI0 C TBOPUECTBOM PYCCKHX MTOATOB
A. ®eta u @. TrorueBa. M XOTs MOAT CO3HATEIBHO OrpaHUYHMBACT ceOsi 30HOU JIMYHOTO 0030pa U BepeH
B CTHUXaX OTYETIHUBO BHIPAXKEHHOMY HCIIOBEAAIBHOMY Hayamy, €ro JUPUUECKUN repoid, MO3HAIOIINN MUD,
WCTIBITBIBAE€T TIOTPEOHOCTH BBICKA3aThCS O COOBITHUAX MPOILIOTO U JaTh OLIEHKY TOMY, YTO MPOUCXOIUAIIO
u npoucxoauT B Poccun. C npeelt «Bo3BpaTa K MpUpOe» CBsI3aHa KOHIEMINS OecCMepTH s Mo3Ta Kak Mpo-
JIOTOKEHMS J)KM3HU 4YeJioBeka B ero naeiax. OmHoil m3 ¢opMm «BO3Bpara K MPUPOAE» OBLIO CTpeMIIeHHE
ABBIIIEBa K «OMPOIICHUION, K KU3HHU B CBOEM JIOME B JIepEeBHE HAa OCTpoBe Kiku, psiaoM co 3HAMEHUTHIM
NaMSITHUKOM PYCCKOTO JIEPEBSHHOTO 30[YECTBA, K 3aHATHIO OOBIYHBIMHU KPECThIHCKUMHU nenamMu. Cam
(hakT BEYHOH KU3HU MPUPOJIBI OCMBICIISICTCS aBTOPOM KaK J0Ka3aTeIbCTBO OJM3KOT0 €My Te3HCa, YTO MPH-
pola — repBoHavasbHAs (hopMa CYIIECTBOBAHMS, KOTOpasi BOCCTAHABIMBAET IEIOCTHOCTh YEJI0BEYECKOM
nugHOCTH. JKU3HB MpencTaeT B CTUXaX ABJIbIIIIEBAa KaK HECKOHYAEMbIH TTPOIECC Pa3BUTHS U OOHOBJICHHS,
BKJTIOYAIONMH WHOT/Ia ¥ OCTAHOBKY BHYTpPEHHEH JKM3HU, TPEOYIONIYI0 YNCTKH NyIIH. JInprndeckuii repoit
MO3Ta €CTECTBEHHO JBIMXKETCS B TIOTOKE PeabHOM KU3HH, TIOPOI UCIIBITHIBAsI HA ceOe BIHMSHUE B3aHMO-
HUCKJIIOYAIONIUX TEHACHIIUH JIeCTBUTEIbHOCTH.
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BBEJEHUE

Hccnenys pycckyto nurepatypy XX Beka, yue-
HBIE CTPEMSITCS PaCKpBITh B JUTEPATyPHO-UCTOPHU-
YECKOM M MPOOJIEeMHO-TEOPETHUECKOM HarpaBiie-
HUSIX HETIPEPBIBHOCTH PEATUCTHYECKON Tpaaulluy,
MHOT000pa3ue XyJ0KECTBEHHBIX (POPM U MPUXO-
JIAT K BEIBOJY O 3HAYMMOCTH MTPEEMCTBEHHOH CBSI3U
C IPOLUIBIM, HACJIEIOBAHUS M OCBOCHHS JyXOBHBIX
00oraTcTB, HAKOIUICHHBIX IPEILIECTBYOIMUMH HO-
KoneHusAMH. HoBH3HA TaKUX TPYIOB 3aKJIFOYAETCS

«C OJIHOH CTOPOHBI, B 00paIIeHNH K HALIHOHAJIBHOMY
OIBITY M BBICOKMM ICTETUYECKUM TpPaIHUIIHIM, HapaboTaH-
HBIM PYCCKOM KyJIBTYpPOU, cO37aBasi CIOKHEHIIINE B3au-
MOBJIHSHUS, IEPEKJINYKY, BHYTPSHHUH AMAJIOT TPaanuIui,
ac Ilpyl"Oﬁ — B IIOCTOSIHHOM Hapall¥BaHWU HOBBIX Ka4y€CTB,
HEIPEXOISIIEM IIPOLIECCE 3BOIIOLMOHHOTO pa3BUTHs. C BbI-
COTBI 3aBEPIIMBLIETO CBOW MyTh XX CTOJNETUS €CTh BO3-
MOKHOCTB YBHJIETh ¥ MPOCIEIUTH dTH 32aKOHOMEPHOCTH
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pasBuTHS, 0OpeTaeMbIe MOYac B CaMON HEOIAaronpusTHOM
HUCTOpUUECKOH cutyauumn» [7: 4].

OmnsIT pycckoit ¢punocodckoii Tupuku XX Beka
(H. 3abomoukwuii, JI. MapteiHoB, A. TBapaoBckuii),
TECHO CONPSKEHHBIH C 3aMeuaTelbHbIMU TPaANuIUs-
MU PYCCKOH KJIACCUYECKOH MOA3HHU, TOKA3bIBAET, YTO
oHa OepeKHO yHacieaoBaa

«TY BBICOKYIO 3CTETHYECKYIO0 HACTPOCHHOCTH, KOTOPast
B PYCCKOW METUATHBHOM JIMPHUKE TaK 4aCTO U €CTECTBEHHO
Mepexo/Iiiia B IPaXK JaHCTBEHHOCTb, TaK 3aKOHOMEPHO 000-
paunBanack na)ocoM CIIY)KEHHS YEJIOBEKY U OOIIECTBY BO
UM$ BBICOKHX HPAaBCTBEHHBIX uzeanony [13: 178].

[oaTer Poccun, pazsuBaBmme B XX Beke (uio-
co(hcKyI0 M033MI0, CTPOUITU CBOM MUP IO BHICOKUM
HPaBCTBEHHBIM opueHTHpaM. OJHUM U3 Te€X, KTO Ha
MPOTSIKEHUH BCEH TBOPUECKOM JKU3HHU CIIOCOOCTBO-
BaJl YTBEP)KJICHHUIO B CO3HAHNU OOILIECTBA TIEPEIOBBIX
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I'yMaHUCTHYECKUX UACH, OblT AJlekcell ABJIBIIICB
(1928-1997)!, moutn oqHOBpeMeHHO MpHHSTHII B Cot03
niucateneit (1956) u B Coro3 xynoxuukoB (1957). On
HAYMHAJ CBOM TBOPYECKUM IIyTh HA TOM HAYABILEMCS,
o coBam M. JI. I'acmapoBa, B 1955 romy atare pas-
BUTHS PYCCKOTO CTHXAa, KOT/Ia

«OCHOBHOE SIJIPO CTUXOTBOPHBEIX ()OPM OCTAETCS TEM
)K€, HO BOKPYT HETO YeTde BBIJENSIETCs OTTEHSIOMmAs IKC-
nepuMeHTanbHas nepudepus. Haubosee 3aMeTHBI B HEH,
C OJIHOH CTOPOHBI, HHTEPEC K MPEICIBHO CTPOrOMY COHETY,
C IPYToil — K MPe/IeIbHO PAaCKOBAHHOMY CBOOOTHOMY CTH-
xy» [2: 293].

ITadoc m 0Opa3HOCTH MO33UM A. ABIBIIIEBA
C TMepBBIX KHUT cTUXOB («CeBepHbIe 30pn», 1956;
«Kpait o3epHbIl, Kpali necHoi», 1964) mogpasyme-
BaJI 0COOYI0 KOHKPETHOCTh B IMOMCKaX TapMOHHUH
YyeJoBeKa U MPUPOBI, OJJHAKO HE BCET/la OHA I10-
JTydaja HOJJIUHHO XY/J0’KECTBEHHOE BOIUIOIIECHHE.
Ero nmosTryeckoe TBOpYECTBO OBLIO KPOBHO CBs3a-
HO ¢ cy1b00# 3a0HEeXkbs [5], HO Tor/a erie He ObLIO0
ri1y0o0KO BBICTpagaHo, YTOOBI CTaTh MOAJIUHHBIM
HCKYCCTBOM. M TOJBKO KOT/ia B cCTUXaX ABABIIIEBA
0ojee aKTUBHYIO POJIb CTajla UTPATh MOAUYEPKHYTO
JIMYHAs aBTOPCKas OLEHKA, Pa3ayMbs O TAKHUX BEU-
HBIX HOHSTHSIX, KAK COBECTb, I00pOTa, COCTpalaHue,
1 3a3ByYall TOJ0C B3BOJIHOBAHHON, BCTPEBOXKEH-
HOU IyIiu, ABIBIIIEB BBILIET HA YPOBEHb JyUIINX
JOCTUXEHUH COBpEMEHHOH emy no33un Kapenuu
u EBponeiickoro Cesepa [4].

«MHTEepecHbIMH, MIIOIOTBOPHBIMU U IOY YU TEIb-
HbeIMKU» HaszbiBand J. I. Kapxy mpouecchl, mpoucxo-
nusiue B no33uu Kapenuu 1970-x ronos:

«OHu cBsi3aHBI ¢ TOUCKAMU HOBBIX MTyTeH JTUPUIECKOTO
caMoyTI1yOJICHHUsI, IOUCKaMU €CTECTBEHHBIMH U 3aKOHOMEP-
HBIMH, 0€3 KOTOPBIX Pa3BUTHE MOA3UH ObLIO ObI HEMBICIUMO.
OHU HaXOJATCS B pyciie HIOMCKOB BCel COBPEMEHHOI COBET-
cKoit moa3um» [8: 133].

CBoero poja norpaHUYHBIM pPyOe oM OT MPHH-
LATIa OTPaKEHUsI IEHCTBUTEIHHOCTH B popMax ca-
MO JXH3HH K MeTahOpUIHOMY, SKCIIPECCHBHOMY
MMO3TUYECKOMY MBIIIICHUIO CTajl COOPHUK CTHXOB
u rpaBiop ABneimieBa «KpacHsie cHeray (IleTpo3sa-
BOJICK, 1977). OTKpbIBaJICA OH CTHXaMH-BIIeYaTIIe-
HUSIMU OT T0e3110K 1o CeBepy, MaJio 4eM OTINYaB-
LIMMHUCS OT 3aMETOK U3 )KYPHAIUCTCKOrO OJIOKHOTA.
ABTOp BHJIeN Ha [IUKCOHE «TYHJIPY B JIEASTHOM ILJIE-
Hy» («KpacHble cHeray), «peKH MoJ| BIacThIO 3UMBD)
(«EcThb pexu...»), caplmal «TyJ Be3Jexoaa, CTOH
MoMIKapb («B TyHApe») U «Tyi peIdaKuX IpoCcTo-
POB HIMPOKUX» («XOPOIIO U3 TOE3/I0K JAJIEKHX. ..»).
B 3TuX cTHUXOTBOpEHMSIX BCE ellle BCTPEYalnch 00-
pa3bl HE UMEIOIINX WHINBUIyaIbHBIX YE€PT T€POEB,
KapTUHBI CTAPO U HOBOM KHU3HMU C LENBIO II0KA3aTh
Benuuue nepemeH. Ho HaumHas co CTUXOTBOPEHHS
«Tebs oT MEHSI OTHUMAIOT OOIBHUIEL. ..» B JHAJTOT
C YMTaTelleM BCTyIaeT COBCEM JIPYTOi TMOAT — TI0-
TPSICEHHBIH BHIMABIIUMH Ha €TO OO OONBITUMHU
HCIBITAaHUSIMU (0OJIE3Hb M CMEPTH JIFOOUMOM JKEHBI),
Ybs XyZ0KECTBEHHAs! MBICIb IMOpaXkaeT IIyOnHOMI
u crnoxHocThio [3]. «XKene u npyry Banentune

MuxaiinoBHe ABABIINIEBOI» — TAKUM MOCBSIICHU-
eM OTKphIBasiach kHura «KpacHsie cHeray, B caMmoM
Ha3BaHUU KOTOPOH CO CBOWCTBEHHOUN XyN0KHUKY
00pa3HOCTBIO OBLIA Mepe/laHa CTEIIeHb OXBAaTHBIIIES-
r'0 YeJoBeKa rops, Korjaa «00ib MPOH3aeT CepIe»
(«Crnabeit mokaThe CHIIBHBIX PYK...»), KOT/Ia IPH-
XOJIUTCSI «KKPUKOM B AYILIE UCXOIUTh U MOJTYAThY
B OKPY>KEHUH JIIOJICH.

MHue He 3a0bITh TBOE JIULO B IPEJCMEPTHBIH MHUT,

CKBO3b 3a0bITHE ¥ MOPUI B3I I KPUK.

B HenocTmxknmoii TaitHe yHeceHn
HesanauHslil BOIIPOC TOT0, KTO HE CIIACEH. ..2

[Tocne Bcero mepexxuToro B JIUpUKE ABIbIIIE-
Ba TIOSIBJISFOTCS] «HAMOCHBI IMeYalibl0» OIMUCAHU
OCeHHero He0a ¢ KPUKOM YJIEeTAIONMNUX Ky paBJeH,
3amaxoM TJEHbS ONaBIINX JINCTHEB B MapKe U CMe-
HSIOIMHI 3Ty KapTUHY 3UMHHUI Nel3ax C ero «3a-
CTBIIOCTRIO AHEH» («I'myxoe HEbO...»). A cam
MOAT CPaBHUBAET ce0s1 ¢ 0OYTJICHHBIM MOPO3aMu
YEPHBIM JICPEBOM TOCPEAH 3aCHIMaHHON CHETOM
«XOJIOIHOH M CTPOTOi» 0€3’KU3HEHHOW paBHUHBI
(«51, kak yepHOE JIepeBO 3UMHEN TOPOH...»). Ero
NyIIeBHbIC MyKH OecripeaenbHbl: «M HeTy cie3 Ha
BETPOBOM IIPOCTOPE, / BCE CIBIITY ToJioc: “Mubrit
Mo, criacu!..”» («EmE ona moruina Ha Pycu...»). Bce
9TO MPOU3BOJUT BIIEUATICHHUE MTHOBEHHBIX SMOIIH-
OHAJIBHBIX BCITBIIIEK, KOTOPbIE UAYT W3 TITyOWHBI
yracaroiei 0T HeCHaCThsl YeJIOBEUECKOM JIyIIIH, KO-
TOpasi «B HUKyJa U B HUYTO ITPOBOXKAET / yXOAs-
e pagocTu nHe» («Hacrosmiee mepexuBast...»).
MBICITb TT03Ta MBITACTCS KAK-TO CHCTEMAaTH3UPOBATh
Oecco3HaTeNnbHyI0 TOpeub HEBO3BPATUMOM YTPaThl
B 3THX TPEBOXHBIX M OMACHBIX JIJISI YeJIOBEKA Yy B-
CTBax M HANTH yTEIIEHUE B PEITUTHUO3HBIX JOrMaTax
0 BcTpeue ¢ JTI0OMMOH Toclie CBOeH CMEPTH TaM, Ha
HeOecax («O, kak X049y yMOM H CEpJIIIEM BEpUTH, /
YTO BCE-TaKH CBUJAHbE — BIepenu»). Ho u 3To He
obmeryaeT nepeKuBaHus, U )KMU3Hb BIOBIIA KaXKETCS
YTPaTHBIIEH CMBICI, KOO TMOTEPSBIINI TIOOUMYTO
MOAT «BEYHOU pasiykoit 6onen» («He camcs a»).

«JIupuko-dunocodckuit nuki A. ABIbIlieBa, MOCBsI-
LICHHBIN “Tpareauu ObITHS, MOCANHKY JOOBU U cMepTH”
U HallUCAaHHBIN HA CMEPTb JKEHBI U Apyra B. M. Apnble-
BO#i, ObLJT JOCTOMHO orieHeH E. M. MapkoBoii Ha cTpaHHUIaX
KOJIIeKTHBHOTO Tpyna “Uctopus nutepatrypst Kapennn™»
[10: 272].

Bricokast creneHb TUPHYECKON CyOBEKTUBHOCTH
JNI0O0O0BHOUM NMUpHKH A. ABABINIEBa CONMKACT €ro
[033HI0 C TBOPUYECTBOM PYyCCKUX MOATOB A. deta
u ®. Troruena. /{1 3TOM «MEJTOAUIECKOIN» JIMHUHA
B PYCCKOM MOA3UM XapaKTepHbl, o cioBaM b. Byx-
mraba,

«3HAYMTENIbHAS CTENEeHb JIUPUUYCCKONH CYObEKTHBHO-
CTH B MOJIXO/IC ¥ K BHCLTHEMY MUY, U K AYIICBHOHN KU3HH,
CTpPEMJICHHUE MPEXK /I BCETO BEIPA3UTh HACTPOCHHE TI0ATA. . .
C MePEHOCOM CMBICJIOBOT'O IIEHTPA Ha SMOIMOHAJILHBIC Ope-
oJ1el croBay [1: 60].

Hukn u3z 15 ctuxos «Tam, 3a 03epoM CHHUMY
(Cesep. 1982. Ne 10. C. 60-61) orpa3un pasay-
MbsI TI03Ta O JjpaMaTU3Me dIOXHU U CMBICIIE KU3HU,
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O HPaBCTBCHHBIX ICHHOCTAX, ITPOBEPCHHLIX OIBITOM
HapOMHOM XKW3HU. 32 MUHYBIIHUE CEMb JIET CO JTHS
CMEPTH KCHBI TOPEUYb YTPAThI XOTS M HE YIILJIa CO-
BCEM, HO 3aMETHO CMATIYnJIaCh, YTO MMO3BOJINJIIO YIKC
B MHOM KJIKOYEC 06paTI/ITLCﬂ K ymez[mef/i B HEOBITHE
TOOUMOIA:

TbI OTILYCTH MEHS — Te€0sI 3a0bITh [TO3BOJIb.

51 3Hat0, UTO MPOIIET, yTUXHET 3T 60JIb

U B CTpOUYKax BpeMsi OTOJILET CTPAAHBE —

Janekoe, ceqoe, Kak MpeiaHbe. . .

3a0yny ryOsl st TBOH, 3a0y1y pyKH,

JIuib TOMBKO UM BBITUIBIBET B pasiyKe.

OTH CTPOKH — HE U3MEHA JTFOOMMOI, 8 HayaJlo BbI-
X0J1a U3 JyXOBHOT'O KPHU3HCA, KOTAA «BOCTIOMIHAHDA,
yTemas, / mepeXnuToe BOCKpemas, / CKOJIb3SAT BO
MHe JIETKO, KaK TeHb». [logoOHoe cocTosinue nymum
B. ®@. DpH Ha3bIBa)l «CKOPOBIOY» U MHCAT, YTO

«3ITO yXe He ocTpas 00Jb U HE PE3KHE CTpaNaHUs
MPEeABIIYLIIETO TYXOBHOTO COCTOSIHUS, HO TEM HE MEHEe
9TO — Ievaslb, a He PajocTh. [J1a3a MOCTENEeHHO MPUBLIKAIOT
K IIpeIMEeTaM, OCBEIIEHHBIM COHILIEM, 00b yTHXAET, AylIa
MIPOCBETISIETCS U Y)KE COBCEM HE XO4eT Hazal, HO OHA ellle
HE TI0JTHA, OHA B OXKUJAHUH U TOCKe...» [16: 474].

W BHOBH HEOOXOIMMBIM YCIIOBHEM TBOPUYECKOTO
BO3POXCHUS CTAHOBUTCS TI0€3/IKa B 3a0HEKBE, TTIe
«IIBIBYT 00Jaka OEJI0CHEeXKHOU TYphOOH» U TO3T
YYBCTBYET ceOsl «CBEXO, rryOoko»: «M macmypHas
nanb sicHa, / 1 Hebo HU3Koe — BEICOKO!» OH BXO-
JIUT B IEPEBEHCKYIO N30y, TJe eIy T psIOMHBI
Y KPBUIbLIay, U ¢ 0JIar0IapHOCTHIO BCIIOMUHAET IIPO-
BE/ICHHBIE 3/I€Ch C JIIOOMMOM paJoCTHBIC IHU, KOTAa
«KW3HBb Ka3ajgach OeckpaitHee Mopsi». Temeps, Ha
pPACCTOSHUU OT CIYYHUBIIEHCS TUYHOU Tpareauu,
TIOAT MTPOOYET OCMBICITUTH OBITHE B YCIIOKHUBITUXCS
JUTSI HETO HPABCTBEHHBIX CBSI3SIX C 001IecTBOM. EMy,
«3arjsHyBIIEMY B 0€31HY», HEOOXOUMO MOHSTH,
MOYEMY UMEHHO ero Cyap0a moaBepriach TaKOMy
KECTOKOMY UCTIBITaHUI0. OH BCIOMHHAET CBOO
JKH3Hb, KOTOpas JI0 OPBI JI0 BPEMEHH 111JIa B TOPY.
W nocTenenHo NpuxoauT K MPaBOTE MBICIIH, BBICKA-
3aHHOU @. TroTyeBBIM: «I103T BCECHIICH KaK CTUXUS,
HE BJACTCH JIMIIb B cebe camom»’. Kak mucasn mo
sToMy nooay B. ®@. DpH, kax bl neBel MOeT BO-
JIET0 U JTApOM CBBIIIIE HE TOJIBKO TIOTOMY, UTO €My TaK
X0YeTCsl, HO ¥ TIOTOMY, YTO €T0 MOAXBAaThIBAET I0-
TOK BJJOXHOBEHH S, KOTOPBIA OOJIBIIE U MYIpEE ero:
«Ecnu ’Ku3Hb TOHUMATH 11 P € P bl B HO — 2 HHAYE
€e HeJb3s1 IOHUMATh, — Ka)KJIbIH JI0JI’KEH UATH CBO-
UM TTyTEeM — JeNaTh 10 KOHIa cBoe aeno» [15: 293].
1 torna, pa3mpliisieT ABIIBIIIEB B CTUXOTBOPEHUU
«Uwuras cnoBapmy», «CBOE 0cOO0H KpacoTol cBep-
KHET / B IIBJIK BPEMEH OTBHICKAHHOE CIIOBOY.

Teneps moas3us ApasiiieBa B OoJblueil cTerne-
HU COCpENOTOYCHA HAa BHYTPEHHEM MHUPE YEIIOBEKa.
W XOTs MOST CO3HATENBHO OrpaHUYMBAeT ceOst 30HOM
JMYHOTO 0030pa U BEPEH B CTUXaX OTYETIUBO BBIPa-
JKeHHOMY HCTIOBEAJIbHOMY Ha4aJly, ero JUPHUECKUui
Tepoii, MO3HAIONIUH ce0sT 1 OKPY KAIOIINI MUp, HC-
MBITHIBAET MMOTPEOHOCTH BHICKA3aThCS O COOBITHAX
MPOIIJIOrO U 1aTh OLUEHKY TOMY, YTO MPOUCXOAMIIO

U IPOUCXOIUT B cTpane. M3 uctopuu Poccun most
BBIOMpAET TaKue COOBITHS, KOTOPHIE BBHI3BIBAIOT
B HEM UYBCTBO ropAocTu 3a cinoBo «Pyce». Co cTpa-
HAT] KHUTH «3aoHexbe» (IleTpo3aBomck, 1984) most
HaTrlOMHUHAET 0 CBOeH pomocimoBHOH («wn kopab-
nu B Jloneiinom Ilone / moit npanen mis naps [le-
Tpa») U HE CKPBIBACT PAJAOCTU OT IPUYACTHUS CEMbHU
K MOJIBUTY TE€X, KTO IIEJ «3a CIaBOko 1oj (iarom
pycckum» («Moit ipageny»). OH MpU3BIBAET MOJIO-
JIO’)KCHOB HE 3a0BIBaTh 00 «MCTOKAX POCCHUCKHUX)
U Yallle Ha3bIBaTh CBOMX CbhiHOBEW MIBaHaMu, Beb
«B HEJIETKOH paboTe, B 00X HEYCTAHHBIX / CTOsIA
Poccus Bcerna na MBanax!..» («B orpomuoii Poccun
POKAAIOTCS JACTH...»). A KOT/Ia TIO3TY IO TSKe-
CTBIO CTPOKM» «HE MUIIETCS», NEPE] €ro rinazaMu
BCILJIBIBAET 1yXOBHAsl KpacoTa U MOLIb LIEPKBEH
u xpamoB Comoerikoro MoHacTeIps, Cy3mans, Ku-
kel («CToST B ri1a3ax Mepeao MHOM. .. »).

A. ABIbIIIEB, HECOMHEHHO, OBII YETOBEKOM HC-
KPEHHE BEPYIOIIUM, XOTS €r0 PEIUTHO3HOCTh ObLiIa
IyOOKO 3ampsiTaHa, ¥ €€ CIebl, CKPBIThIE B XYO0-
YKECTBEHHON TKaHU «3a03€phs», IPUXOIUTCS BBIHC-
KUBAaTh U BBIIACISITE. [ eponHs cTuxoTBopenus «Cra-
pYIIKa» «B3BOJIHOBAHHO, TAWHO / YEPTHUT MaJIblIAMU
B BO3AyXe KpecT». KOCMOHABT U3 CTUXOTBOPECHUS
«Ha TpeThem HeOe pail OuOICHCKU OBLI...» TaM,
«Ha HEBO3MOXKHOU BBICOTE... / YBUACT KPacKH Te, /
YTO MBI HE 3HaE€M B Halllel KpacoTe». 3ayMbIBaIO-
ITANCS 0 HEM30SKHOCTH CMEPTH TUPUICCKUN TepOit
CTUXOTBOpeHUs « MHe, 3aTTIsTHyBIIEMY B O€31IHY. ..»
MEYTaeT ObITh MOXOPOHEHHBIM BHYTPH IIEPKOBHOMN
orpanbl: «3HaI0, YTO TOXKE UCUE3HY, / MPUMEIIh
nu, apeBHuil moroct?» llocneaHue roabl Mo3T KU
C PEITUTHO3HOU BEpOH B OECCMEPTHE UCIIOBEUCCKOM
JUYIIIH:

Korna ympy, He 3akpbiBaiiTe MHe T1a3al
HyCTb KaXXCTCs, 4YTO s )KMBBIM HEC BHCMIJIIO,

S Bce paBHO M3-110]1 3¢MJIH, CKBO3b 3€MJIIO,
VYBuKY, Kak OecHyeTCs Ipo3a,

Kak nBuskercs cMonoif mponaxmwuii BO3ayXx...
...C xuBBIMH HaBcera npedyay B HEMOKoe.
HeHy)KHaH IIYCTb HC CBCPKHET CJIE3a.

Korna ympy, korna npunet takoe, —

He 3akpeiBaiiTe MHe riasal*

C npeeit «Bo3BpaTa K MPHUPO/IE)» CBsI3aHA KOHIIE-
nusi 0eccMepTHs M0dTa KaK MPOAOTKEHUS KUZHU
yenoBeka B ero jenax. Onnoit u3 GopMm «Bo3Bpara
K TIpUPOJIe» OBbLIO CTpeMiicHUe ABBINICBA K OMPO-
meHuto. B ctuxoTBopenusix «5 pamoctu mpocThie
roo0miL. .. » U «IIpomaxuy s ceHOM, AepeBHEH, map-
HBIM MOJIOKOM...» 00pa3Ho MepeaaHo CYaCTIHBOE
MHPOOIIYIIeHHE TT03Ta y ce0s B AepeBHe. B OyqHm-
HBIX KPECTBSIHCKHX JIEIaX OH «BECEJbIH U OpaBbIii»:
«51 cBOM Ha ATON CEBEPHON 3EMIIEN.

«CBouMmy, «kak OyITO JOMa» 4yBCTBYET ceOs
o3T B n30e y Aena Muxes u 6a0sl Katu B nepeBHe
Bospmuna, rae «kpacHBIH yroi B oOpa3ax». Emy
«C JIeTCTBa 3HAKOMBI» MPOCTAas €/1a Ha CTOJE: UKpa
U3 PIMYIIKH, OMUHBL, peIOHUK. EMy Xopomio y cTa-
PHUKOB, B UBHX TJIa3aX «CBETHT J00poTay («Crapbiid
JIOM...»). 1 3aKkaibIuHBIX Ipy3eii CBOMX OH BEIOMpaeT
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U3 TPOCTHIX TPYKEHUKOB. DTO MacTep MO IIUTHIO
noznok P. EpmonnH (eMy NOCBSIIIEHO CTUXOTBOPEHHUE
«1luTee momok»), mroTHUK-pectaBpaTop H. Cremna-
HOB (eMYy TTOCBSIICHO CTUXOTBOpeHUE «CHAECTH ObI
HaM, JpyXKHIIE, 3a CTOJIOM...»). [loaT B BocTOpre
OT «PE3HOTO y30p0oubsi» H30 («31ech MHE OTpaaHO,
xopoto...»). EMy «cepauem mpoie» npu Buae «1a-
JICKO YXOIAIIEH paBHUHBIY, T1IE «LEPKBU PYCCKHE
crosT» («Kak BUTA3HM, BEHUAHHBIE ILIEJIOMOM...»).

OT nepeHeceHHbIX CTPaaHul BO BpeMs cMep-
TeNbHOW 00JIe3HU )KEHBI, OT COOCTBEHHOTO MPH-
ONMMKEHUS K CMEPTH MO3T MPUXOIUT K YOSIKICHHIO,
YTO LeJIb KU3HU — B CaMOH JKM3HH, B TOM, YTO OHA
poAoJXKaeTcs, He uccsikasd. OTcrona BOSHUKAET
000)KeCTBIIEHHE STUYECKOT0 Hadalia B IPUPOJIE, ee
CaMOCTOSITEIBHOCTH MO0 CPABHEHUIO € JKU3HBIO JIIO-
neit: «Heckonuaema mecHst mpupozsl, / HECMOJIKa-
eMo Bcrony 3Byuut!» («Het B ycHyBIIel mpupose
MOJTYaHBA. ..»). CaM (pakT BEUHOH >KU3HU TTPHUPOIIHI
OCMBICTIIETCSI aBTOPOM KaK J0Ka3aTelbCTBO OJIN3-
KOMY €My Te3Huca, 4TO IPUpoAa — NepBOHAYaIbHAS
(opma cymiecTBOBaHUsI, KOTOpasi BOCCTaHABINBACT
LEJOCTHOCTH YenoBeueckoil auynocTtu. [loaTomy
B €ro Neh3aXXHOM JIMPUKE HET OTTOYEHHBIX JeTallel
B OMHMCAHMH JIECOB, 03€p, HeOeC, a €CTh MPUBLIYHBIE
JUTSI aBTOPA YE€PHO-0EIbIX TPaBIOp YSPHOBUKH Oyy-
LIMX U300pakeHUI: «BOJIHA KPyTas», «KKPEIKHUI Be-
TEp IITOPMOBOI», «UBBI B KPOTKOH Kpacotey. Jlupu-
YECKUH TepOl CTUXOTBOPEHUS «3aTyMUHBO TIISHKY
Ha HeOeca...» mo0yeTcs BUIOM 00JIaKOB, KOTOPHIE
«JIETKH, JIETY4H, OCJIB» U BUJIUT B HUX CBOOOJHOE
MPOSIBJICHHUE 1Y XOBHOM KU3HU:

W ¢ HuMu 51 OTOpPBaH OT 3eMIIH,
Jlerko napro Haa BOJIHaAMH, KaK ITUla,

HUcuye3ny B po3oerorieit qanu
U1 He cMory 00paTHO BO3BPATHTHCS !

Pucys npupony 3aoHexbst, ABIBIIIEB MOICIHPY-
€T HEeKHUW «3eMHOU pail» U TeM CaMbIM COTMKAETCs
C OHTOJIOTMYECKUMU BO33peHUsAMU Pycco, He TOJIBKO
JIOYCKasi, HO ¥ Oyly4YH YBEPEHHBIM, YTO yIKE HaIIel
ero Ha octpoBe Knxwu, rie 3a0bLT MOPOKH TOPOICKOM
IUBUIIN3AIUA ¥ BEICTPOWII ISl ce0sl HAMITyYIIy o
(hopMy YEIOBEUECKOTO CYIIECTBOBAHMUS:

Uny s myroM — yTpeHHUM, pOCUCTBIM,
C npupooif 1y1ry BHOBb COETUHIO.

Xouy, KaK KaBOPOHOK B HEOE YHCTOM,
IporeTs XBady CErOMHSITHEMY THIO!®

DTO0 HEMOCPEACTBEHHO MEPEAaHHOE ONbsHEHUE
MOJTHOTOM KU3HU B JIOJSIX U B IPUPOJE IOMOraeT
JINPUYECKOMY T'epOr0 AB/BILIIEBA OKOHYATEJIBHO pac-
CTaBUTh BEXU B CBOEH JIMYHOW KU3HU: TIOCTABUTH
TOYKY Ha TPATUYECKUX MEPESKUBAHUSIX MPOILIOTO
(«TB1 yTpaTuia BIACTh HAJI0 MHOM. ..») U TIOYYBCTBO-
BaTh JKEJIIAHHUE UCIBITATH JKU3HB «JIFOO0OBBIO U BIIIO-
OJIEeHHOCTHIO HecTporoi» («McrmbIThIBaeT KHU3HB
MCHS BparaMu...»). «Y>Ke He BepsIuil cyanpoey,
OH HaYMHACT MEeTh TUMH JIFOOBH, KOTOpPAasi «TaCHET
U BHOBB TOpUT BO Mmrie» («HeT cBetneii u nmyurine
KPACKHU...») H BBICKa3bIBaeT HAACKY, YTO «OyIeT —

rOCTEeM HeraJaHHbIM — HEXHOCTH» («byneT — pa-
JIOCTH O€300JIAYHBIX JTHEH!»).

Hazpanwne niepBoii omyOJIMKOBAHHOW B CTOJIHIIE
KHUTH ABJbIieBa — «Bo3Bpamennas BecHay (M.,
1985) roBopuiI0 O NPUBIEKATENIBHOM JJIsl aBTOpPA
«BO3POXKIAFOIIEMCS BO3ACHCTBHUID JTUTEPATYPhI HA
00IIeCTBO Yepe3 TAPMOHUYECKOE BOCIIPUATHE KUZHI
C OCYUIECCTBIICHHEM 3aroBe/ieii Mo0BH u 100pa. 13
90 cTuxoTBOpEHHI OOJee MOJOBUHBI TyOINKOBa-
JIUCh B MPEABIAYIIUX cOOpHHUKaxX mosTa. U3 cBo-
€ro TBOPYECKOTO HACJIEIUs aBTOp 0TOOpas Takue
MPOU3BEJCHHM S, KOTOPBIE MO3BOJISIIA OBl YUTATEIIO
OIIEHUTh MacTEPCTBO, C KOTOPHIM OH U300pakai
KpacoTy MPUPOABI B TIOTHOTY KU3HU, UTPY YeJIOBe-
YEeCKHMX YyBCTB M OTHOIICHUH, IOJHYO JIFOOBH ITpe-
JTAHHOCTbH CTaBLIEMY POJIHBIM JIJIs I03Ta 3a0HEXKbIO
Y HACEISIOIIMM TOT KPai TPOCTHIM JIFOISIM.

JIf0060BEIO K YETIOBEKY M BEPOi B HETO IIPOHM3aH
Y LIMKJI CTUXOTBOPEHUI AB/IBIIIEBA, BO3BPAILAIOIINX
YUTATENS K COOBITUSIM JJOBOCHHBIX U BOCHHBIX JIET.
B mamsTH mo3Ta BCUIIBIBAET €T0 MepBas JIFOOOBB,
OTHOKJIACCHHUIIA «C YHCTOHN YJBIOKOH M IMOUYKOIO
Ha mieke»: «Thl K Hell OeXHINb TPaBOW POCHUCTOH, /
BECh IIOJIOH c4acThsl...» («Ilociennee nepen BOiHOIO
nietoy). OH CIIOBHO HasIBY CIIBIIIUT 3ByKH naTeoHa
Ha TaHI[aX BO JIBOPE B MaMATHYIO MPEJBOCHHYIO
WIOHBCKYIO HOYb U HE MOXKET 3a0BITh «CKYTIOH, IPO-
maabHbIN B3I oTia» («Emre mapHumka opode-
JBIHA. ..»). 3 TIyOMHBI TOACO3HAHUS BCILIBIBAIOT
KapTHHBI OJ0KaHOTO JIeHMHTpaia, e «c Oparom,
C CecTpOI0 MpouIaJIcs / B COPOK NepBOM romy» («S1,
MaJIBYHIIKa, OJMH OCTaJCs...»). B cTuxax o BoiiHe
TJIaBHBIM OCTAaeTCsl JOCTOBEPHOCTH M300paXKeHU I
€ COOIOICHNEM MEPBI TPArHUECKUX TOIPOOHOCTEH.
VYBHIIEHHOE U HCHBITAHHOE B JICHUHTPAACKOH 0J10-
Kajie He MOTJIO YOUTH B FOHOIIIE BEPHI B YeJIOBEKa,
B TAPMOHHMIO CYIIECTBYIOIIETO MUPA, IIOTOMY YTO OH
MIOBCEMECTHO B OKPY’Karollel »KU3HU BUJIEI IIpUMe-
PBI TATPUOTH3MA (MBI CIBIIIAIN CBSITOE — “PPOHTY
HaJ0”’») U ONIYIIaJI TECHYIO CBSI3h CBOCH CyIBLOBI
¢ cyas00ii Hapoma»: « MBI IeHy TOM, pabodeii maii-
KM XxJieba / y3HaJu, OB3POCIECBILINE MATBYUIIKHU!»
(«K Ham puxonuiio paHHee Mo3HaHbeE. ..»).

[TosiBeHHE «CKPBITOTO CTEPKHI» B XapaKTe-
pax «JaeTel BOWHBI» ABJIBIIICB O0BICHSICT CHIIb-
HOH CTENEHBI0 HAIIMOHAJIBHOTO CO3HAHMUS, B3SITO-
T'0 B €0 BBICIIUX JYXOBHBIX MpOsBIeHUAX. «Ham
KPBLIBSL POJMHA JaJia», — MUIIET OH B CTUXOTBO-
peHun «...Boiiuel OTeuecTBeHHON AeTH...». Kak
PEKBHEM 3BYUUT CTUXOTBOpeHUE «Cro/1a HICIh Th
B JIEHb BOCKPECHBIH...» O TIOCEHIEHUH OpaTCKOTo
KJIaJI0UIIa MOruOIIMX BOMHOB, 3aKaHUNBaloIIeecs
MPU3BIBOM K COBPEMEHHHKAM — IOMHHUTH U YTUTD
MTOJIBUT TMABIINX, KOO «MEPTBBIE BCET/Ia KHUBBIE, /
MTOKa MBI CEpPAIIeM TIOMHUM UX!».

JI000Bb K )KUBOMY B TIPUPOC U JTIOASX 00BEIH-
HsIeT KpyIHbIH MaccuB u3 50 CTUXOTBOpEHMH O ce-
BepHOU nmpupone. Jlupuueckuil repoil mopaxeH
KN3HECTOUKOCTBIO IBYX MaJIEHbKUX O€pe3oK, uTo
MIPHOKAINCH K JIEJTHON 3eMJIe TYHJIPBI M «CTOSIT BCe-
My Hanepekop!» («bepesku B Tynape»). OH roToB
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«IIPUINACTH K POAHON BOJIHE 3a0HEXKCKOW» U «B Ja-
JIOHSIX YIEpKaThy «BETEP, MOJIHBINA CUIIbI CBEXKEH»
(«51 wacTo, MOCTOSB Y KapThI...»). 37eCh BCE caMoe
JydIlee B MUPE: «UHILE BO3AYX», «HEOO — BBIILEY,
«3€JIEHEH JHUCTBAa», «TUIIMHA IIOJIHEH U THUILEY,
a rIIaBHOE — «3JIECh CEePIIIe CepIIIly TOBOPHUT («boirb-
moe, manoe OHero...»). Ho naxe B 3Tux panee Ha-
MUCAaHHBIX U KU3HEYTBEPKAAOMIUX CTUXAX YIKE
BCTPEUAIOTCS] UHBIC TOHAJIBHOCTH YEJIOBEKA, B CUITY
CBOEH MHCTUHKTHUBHOW MYJIPOCTH OCO3HAIOULIETO,
YTO B CTPAHE U MUPE HACTAJIU UHBIE BPEMEHA, YTO
MpUCYLIEe MYy KaK MO3TY OPraHuYeCKOe BOCIPUsI-
THE BCAKHX SIBJICHUI KOCMMYECKON U YEJI0BEUECKOI
YKU3HU YXOJHUT B MPOILIOE IO HATUCKOM pallOHa-
JM3Ma, KOTOPBIH, «CUNTas IMYHOCTH 3a O€3YCIIOBHO
UppauUOHAIBHOE, BOCIIPUHUMAET BECh MUP B KaTe-
ropuwm Bemm» [15: 291].
W3paTenn u KypaTtopsl U3 COBETCKOM LIEH3YPhI

B IIPUHIIUIIE HE MOIJIM OCO3HATh PEAIUCTUUECKYIO
IpaBAy s3bIKa CAMBOJIOB, KOTOPBIMH BCEI/1a TOBOPU-
JIO ¥ TOBOPUT MOAJIMHHOE UCKYCCTBO. B 3THX yCI0-
BUSIX OBLIO KpaifHe CJI0KHO MPOTHUBOCTOATH MEPTBOM
BELIHOCTHU PAllMOHAIMCTUYECKOI'O MBIIIEHUS], ITPO-
3peBath B IMYHOCTH 00pa3 u nogodue boxwue. U tor-
Jla 'y TAKUX TOHKHUX U COBECTJIMBBIX aPTUCTUUECKUX
HaTyp, Kak AJieKkceil ABIBIIIEB, HAUMHAJIO 3BY4YaTh
B CTHUXaX IOHMMAHUE POKOBBIX IIPEJEIIOB U IT'PAHEN
B KH3HU U JINTEPATYPE:

S 3ameuan y cTapuKkoB

B UBBIX I1a3ax NOTYCTOPOHHOCTb,

Kax ObI OT ’KH3HH OTCTPAHEHHOCTD,

FJIHI[HH_IYIO U3 TbMBI BEKOB.

EHIG HE OTAaHBbI 3€MIJIC,

OHM DPOH3aIH YLy B3IJISA0M,

A caM IJIBUIU B MOJTYMIJIE,

He BpOBEHB C )KU3HBIO, [JIC-TO PSIIOM. ..

«Kaxk OBbI OT )KM3HU OTCTPAHEHHOCTb...» «B IO-
JYMTJIE» Pa3MBIIIIEHHH O CMEPTH BCE Yallle OBe-
BaeT M cTUXU ABjbimeBa. [lJs Hero, Kak u JJis
B. ®. DpHa, «1muBHIN3aIAS €CTh N3HAHKA KYJIb-
TYpbl, OBELLECTBICHHBIN panuoHaitu3m» [15: 284],
U OH B MOJHON Mepe 0CO3HACT UHCTUHKTUBHYIO
MYyApPOCTh MPUPOABI, KOTJa OCTAETCS ¢ HEHW Ha-
eauHe.

B oTnuume oT cX0NaCTUYHOCTH PalMOHATUCTHU-
4ecKoi Guocodun repoii ABIBIIIIEBA TOCIIE HCITBI-
TaHWs ceOs OJJMHOYECTBOM, TIOCIIE THITUYHBIX JIIS
TBOPUYECKOM JTUYHOCTH MEPUOIOB YCTAJIOCTU U pa-
309apoBaHUs B ce0e U B cBOCH mMpodecCuu BHOBD
BO3PO’XK/Ia€T OTOHb BJJOXHOBEHMUSI, BOJICBOE YCUIIUE
TBOPYECTBA, BO3PACTAIIIHNE TPEOOBAHUS K LIEJISIM
1 3a1a4aM ObITHs. OH MOHMMAET HEMTOBTOPUMOCTH
JKA3HH U TIPENIIIOYNTACT «HHU O YeM, TPYCTs, HE CO-
kKaneThy: «Beap 0TTOro, 4To psiioM XOIUT CMEPTh, /
muinee xu3Hb» («IlycTh yracanne, moTyxaHsbe,
cnaj...»). OH CO3HaeT MOABMIKHOCTh M HEIPEeICKa-
3yeMOCTbh SIBJIEHUH KOCMUYECKON U YEJI0BEUECKOU
XHU3HU («BHanms mopoi B HECKPBIBAEMOM SICHO-
CTH — BAPYT HAYUHAIOTCSA HEBEPOSITHOCTH. ..»), HO

3TO JIMIIb YKPEIUISET €ro TUYHYI0 (PUI0co(HUI0 CBO-
0ol «CHOBa MHE )KU3Hb HECKOHYAEMOH KaXKeTcs !
CBoe 60-reTre ABIBINIEB BCTPETUII, IEPKA B PY-

kax kHHUTY «Cepane moé» (IletposaBoxack, 1987).
B Tpex coTHsAX cTHXOB cOOpHUKA cBOeOOpa3HO
MPEIOMUIIUCH PA3AyMbsi O HA3HAUCHUH YEIIOBEKA
u Henerkux nyTsax OrtedecTBa. «Co BCeMU BMeCTe
Ha Pycu / monmkoBa, HaropeBacs», — MOBOAUI
«TIpeBapUTEIbHBIE UTOTH» TOAT. — «JKUBBIM IS
HOBBIX JIHEH OCTaJICs / — ycrieeM ObITh Ha HEOECH. . .».
B 3TOM 00TekaeMOM 3aKJIIOYEHUU YYBCTBYETCS
YCTAJIOCTh OT OECIPECTaHHBIX IEPEMEH «IIEPECTPO-
eUHOI» cuTyanuu. JJIst mo3Ta mo-mnpexHeMy 3aoHe-
KbE — «CEepAIly OTpajsia», HO er0 BJIOXHOBEHHE rac-
HET OT «TEP3a0LIUX IYIIY» MBICICH O pa3pyIlIeHUN
MPEKHET0 KPECThIHCKOro yKiaaa. OH CO3HAET, YTO
yKe HE YJACTCs «CMacTu U yOepeub» MacTePCTBO
BO3BOJMBIINX IIEPKBH U YACOBHU MECTHBIX IJIOTHHU-
koB. OH yOequcs, 9TO yXOIUT U3 KUZHU JIEPEBHU
¢omnbkiop («3aoHexbe! Tol — cepany oTpaza...»). Ha
€ro ria3ax Mpou30ILI0 UCUE3HOBEHUE MHOTHUX 3Ha-
KOMBIX MY TTOCENICHUH, HA MECTE KOTOPBIX OCTATUChH
Opormennsie moapMu n30sI («IIpupona, Tel HUIIIEHKH
HBIHYE OenmHeit!..»). JIupudeckuii repoit CTHXOTBOpE-
Hus «He B371asn nec, MeHst BCTpeyas. . .» 3arisbiBa-
€T B OJTHY U3 TAaKUX OMYCTEBIIUX ICPEBEHb U BUIUT
3apociiee TpaBou MoJe, MPOOUBIIHIICS Yepe3 KPhLIb-
110 U30BI «OTOHB JIFJIOBBIN HBaH-9as»: «JIUIITs BOPOH,
nposietasi, KapkHeT / U 9X0 B3IpOTHET U 3aMpET».
Panee ABJBIIIEB TBOPHUI B COTPYIHUYECTBE U BO
BHYTPEHHEM COTJIACHU C KUBOU cpenoil. [loznuee
OH TIOHSLI, UTO €T0 OIMHOKUE YCHITHS YK€ HE CMOTYT
CIIaCTH CaMOOBITHOE OBITHE PYCCKOTO KPECTHSIHCTBA
Y HACTYMAIONUHA panruoHalIn3M 00eCCMBICITNBAET
KYJIBTYDY, J€JIaeT €€ B CBOMX OCHOBaX MPU3PAYHOM.
BmecTe co cBOMM MOKOJIEHUEM OH CTall «KMYyJpee
u crapiie». [103Ty «Hajoenu napajHbie MapIiu /
1 0OAPSIECTBO MEPEIOBUI» B HEJABHEE «BPEMSI
TTO3THO OCO3HAHHOH JKW», KOT/Ia TOSIBUIOCH MHOTO
«(anpmuBbIX COTHI. OCTaETCs TOIBKO COXPAHUTH
YeCTh U JOCTOUHCTBO, YyBCTBO CHPABEIIUBOCTH,
XPUCTHAHCKYIO COCTPAATEILHOCTh U YBEPEHHOCTD,
YTO UCTOPHS HE 3aKOHYCHA:

IIpuxoauT HacToAIIEE — YXOAUT,

W ocraercs Oymymiero Mur.

W Oynyiiee cTaHeT HACTOSILUM.

Tak IMMPOXKMBU KaK CJICAYET €ro,

Benb u ono ponuiiocs yxoasamum,

MrHOBEHHBIM — U He OoJee Toro. . .8

JKusznp mpencraet B cTuxax ABIBIIIEBA KaK He-
CKOHYAEMBIN MPOIECC Pa3BUTUS U OOHOBIICHUS,
BKJIIOYAIOIIUM MHOTIa U OCTAHOBKY BHYTpPEHHEN
JKWA3HU, TPpeOyIoNIyo YUCTKU Aymu: « TanHCTBEH-
Ha qynri paboTa, / ee TIIyXHUX JOPOT — HE CUECTh!»
(«2KuBem B mpeoulyeHb uyaa. .. »). Jlupuaeckuit
repoil ModTa €CTECTBEHHO JABUKETCS B IMIOTOKE pe-
aJIHOW KW3HHU, TIOPOH UCIIHITEIBASI HA ce0e BIUSIHIEC
B3aMMOMCKITIOYAIONUX TEHICHITNN TeHCTBUTEb-
HOoCcTU. Ha cOOCTBEHHOM OIBITE OH YOCIHIICS, YTO
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B TIOMCKE UCTHHBI BCE 3aBUCUT OT MOSTUHKA «IIpeia-
TENbCTBA U 10OPOTHD («MICTHHY MIIENIb — Y MyAPBIX
cupocH...»). OH OBl HENPUITHO yAUBIICH, KOrIa
MoCJIe 3aBEPIICHUsI TBOPYECKOTO MPOEKTa yBUIEI
3aBUCTh Ha JIUIAX KOJJIET. DTO CTAJIO HE TOJBKO
XKHU3HCHHBIM YPOKOM, HO U MOACTETHYJO eJa-
HUE «YCTaJOCTh T'HATH IPOYb)» U «HE IATUTD CeOs
B paboTe» («Ero He nro04T 32 yaauy...»). Bciomu-
Hasi «TPO3HYI0 TPEBOXHOCTh» TAKUX MOMEHTOB
KHU3HH, «KOT/a pelIeHue — cyb0ay, Mo3T NpHu-
3HAETCS, YTO CAMBIM TSKKHM B 9TOM CiIydae ObLIH
«BO3MOYKHOCTH-HEBO3MOXHOCTH / B ce0e BKOHEI]
youts pabdal» («IIpo3peHbs TIKKHE MHUHYTHL...»).
Co BpeMeHeM Ipulljia U3BECTHOCTH, «sI JalIbIle
BHXKY, OOJIBIIIE TOHUMAO», HO OT 3TOT'0 XKHU3Hb MPO-
(eccuoHaJIBHOTO XYAOXKHHUKA U 1103Ta HE cTala
jerye: «3aueM MHE MYJpOCTb, €CJIM HETY CUI?» 3a-
yeM 00peTEeHHOE MacTepCTBO, ECITH «MOJIOIBIM Uy-
JKOH HE HYKEH OIIbIT?», — OHU UAYT CBOUM IyTEM
omn60k 1 noreps («CynbObl yaapsl MoI4a sl CHO-
CUIL...»). JIupudeckuii repoil ABabIIeBa NPUXOAUT
K Ipeo01aaoeMy HACTPOCHHIO 3aMKHYTOCTH Ha
cebe, K yXoA4y B OIMHOYECTBO. Y HEr0 BO3HHUKAECT
OIIyILIEHHUE, YTO OH BC€ BHUJEJN, Bce nmo3Hal. OH
3aMedaeT 3a co00i HapacTaromee paBHOAYIIHE
K COOBITHSIM BOKPYT ce0st M K Cyb0aM OKpYIKaro-
LIUX JII0JIH, TOTEePI0 HHTEpeca K epeMeHaMm B I10-
roJie M K 4TeHuo: «Jlaxxe Kk Bpary He HMIeBEIUTCS
SIPOCTh — / TaK HAUMHAETCS CTapOCTh...» («ThI 3TO
BHJICJI, Tl 3TO 3HACIIb...»). 32 CIUHON CTapOCTH
CTOUT CMEPTh, U MBICIIb O HEH, O BEYHOM, BCE Yalle
BTOpraeTcs B 103310 ABnplmeBa. Kak u oObraHEIC
CMEpTHBIE, €T0 JUPUUCCKUN TePOil UCIIBITHIBACT
«CKUTAIOMIUHI CTpax» MPU MBICIH O KPaTKOCTHU
OTBEJIEHHOI'0 YEJIOBEKY OTPE3Ka BPEMEHH, Aylla
€ro «B MeYaliX TOMUTCSI», My4aeT OAHH U TOT K€
Bonpoc: «He MHe nu 37m0Bemas nTula / B HOUH
UCTYIIICHHO KpuauT?»’. OH HINET «CMBICH HKH3-
HHU MYAPBIA U POCTOM...» U BUAUT €ro B ObITHE
cTaporo 6aKeHIIMKa, KOTOPBIH KU «C JyIIOI0 HEe-
MyCTON», Bepysl B CBOE MpU3BaHue: «3aeub OrOHb
u nepenarb Apyrum» («Xanp OakeHIIMKa — ymep
OH BYEPA...»).

B xeylaHUM ONPOCTUTHCS, CIIUTHCA JyUION ¢ Ha-
poaoM repoi ABJbIIIIEBA HAUMHAET MOJBEPraTh Co-
MHEHHIO U30paHHYI0 UM TBOPUYECKYIO Mpodeccuro,
OTJIaB KOTOPOH CO3HATENBbHYIO KU3HB, BCE Yallle JIO-
BHT ce0s1 Ha MBICITH, YTO B HEH OH «TyXKOH cede, Kak
MOCTOPOHHUI». Ha NosIBIEHNH TaKOro HACTPOCHHUS
CKa3bIBaeTCs MOMIATHYBIICECS 3[J0POBbE (KU B CEPA-
11e 00JIb, U JKap, U JIeI).

Ku3Hb, KOTOpast BHIMIISIAENA CTOJIb IPEKPACHOM
B MOJIOJIOCTH, 000paunBaeTcsi OOpaTHOM, TOPOi He-
MPHUIJISAIHON CTOPOHOM, N0O «YXOJSIIEeMy BUIHEH //
YXUIIPEHbS BCAKOH (aibin...» («MUarcs TONbL. . .»).
Bce B )kHM3HU OKa3bIBaeTCs HENMPEACKA3yEMbIM:
«CUACTBS KAKIYIIUI» MO3HACT TOpe; Openymui
I10 JIECHOM TPOIMHKE TEPsIeT €€ U 00paTHO HE Ha-
XOIUT MY TH.

HarnsnaeiM npumMepoM Tparudeckoro oJuHO-
YeCcTBa MOATOB JJIST ABJBIIICBA CIAYXKUT UCTOPUS
noclieNHuX jJeT xku3uu Mapuunsl LBeTaesoit («O,
I'PO3HOE MOA3TOB OBITUEN!).

Oxkpermniue co BpeMEeHEM B TI033UH A BJIBIIIIECBA
MOTHBBI UETOBEUYECKOM ABONUCTBEHHOCTH, HApPY-
IICHUSI TADMOHUHU B OOIIECTBE, )KUBYIIEM B MUPE
Y3aKOHEHHOT'O T'peXa, MOTYT ObITh OOBSICHCHBI HE
TOJBKO JTMYHOU APaMON B CEMbE, HO U HAUYaBIIUM-
¢4 B IEPECTPOMKY pacnagoM €JUHCTBA COBETCKOIO
o0lecTBa U MPEKHETO PAaBHOBECHUS JyXa.

«K cepenune 1980-x roznos, — mucai ucciaeaoBaTelb
pycckoit mos3uu Anexcanap Muxainos, — B cTpaHe,
B YMOHAaCTPOEHHUAX Hapoaa Ha3peBalu U 3aTeM IPOU-
30LLJIM IEpeMEHbI. FI3MEHNI0Ch OTHOIIEHUE K JINTEPATY-
pe, o6pa3oBascs HOBBIH, el He BIOJIHE OCMBICIEHHBIH
KHUXHBIH pBIHOK... JIpyrue BpeMeHa, 1pyrue HpaBbl...»
[12: 75].

B monicke rapMOHUY B 3THUX YCIIOBHUSAX ABJIBIIICB
conmmkaeTcs ¢ Hanbojee CyImeCTBEHHBIMU CTOPO-
HaM¥ yueHus u uckycctpa JIrBa Tosncroro, Kkoto-
PBII HCKaJI BBIXOJ M3 TIOCTPOEHHOTO Ha HACHJINHU
o0mecTBa B HEMPOTHUBIICHUH 371y, B TIOUCKE EIUH-
CTBa ¥ TApMOHUH, B HPABCTBEHHOM JOJITE YeJIOBe-
ka. OT oco3HaHus abCYypAHOCTH U30PAHHOTO Ty TH
JIUPUYECKOTO TepOos MO33UN ABJABIIIEBA CIACAIOT
HaJIeXK Il HA OCYIIECTBIIEHNE YEIOBEYHOCTH Yepe3
3amoBenu JTI00BU U 100pa. «Co CMEPTHIO B CITOPE»
y mo3Ta molexaaeT J1000Bb, KOTOPYIO OH Ha3bI-
BaeT «IPONOJKEHbEM KH3HU B dejoBeke»: «Hac
TIO0SAT — HAM CHSET cHacThs cBeT»! («JI1000BBY).
Bricuiell 1yXoBHOH rapMOHUEl B 1033uMu ABJbI-
meBa, kak y JI. Toacroro, siBisieTcst )KeHCKas Kpa-
coTa, KOTopasi HeceT B cebe o0maropaxmBaromee
Havano: «HaBek 6e3paccyHO MOTOOUT — U cTa-
HeT Kpbinatoil nyma» («M 4To B He#l Takoro?»);
«KeHmuHa Takasi olapuT / TACKOI H CHIJIOI MO-
rydei» («CKOIBKO KEHIIUH TUXUX U TPOCTHIX. ..»).
beino 6nm3Kk0 ABIOBINIEBY | JIEXKAIIEE B OCHOBE
¢dunocodcko-sTuueckon koruenuuu JI. Toncroro
ybexaeHue, 4To TOAbKO paboTa Haa co00i MO-
XKeT MpuOIM3uTh modeay Bceodmero Onara. [1oaT
MIPOIIeN Yepe3 TPYAHbIe UCTIBITaHU S, YTOOBI BEp-
HYTBCS Ha TOT MYTh B )KM3HU, KOTOPBIH OH BHIOpAIT
10 30BYy cepjma, Oyaydu YBEpeH, YTO «30JI0TOT0
YeKaHa CTpOKaM — He pykaBeTh!» («DTo Bamia, 1mo-
3THI, U PagocTh U MyKal!»). 3 Takux «30510TOTO
YeKaHa CTPOK» COCTaBJICHBI 3aBEPIIABIINE KHHU-
ry «Cepane Mo€» KaTpeHbl, KaX/IbIi U3 KOTOPBIX
o0parieH K CI0XHBIM MPoOIeMaM COIHUATBHOTO
Y HPABCTBEHHOTO OBITUSI COBPEMEHHHUKA M OCBS-
IIeH YBEPEHHOCTHIO aBTOPa B BHICOKOM MpeIHa-
3HAUYEHUH TTOI3HH:

PaGoras, s B TBOpUECTBE Croparo.
W, na mocnennel yHecEH BOJHE,

S, ymupasi, nensiit MUp Tepsiio,

U mup TepseT nesblii Mup Bo mue'’,

Uepes gecaTh JIET BBIILIA MOCACAH SIS TPUKU3-
HeHHas KHHTra cTuxoB A. ABnabsimeBa «M cBer,
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Y TeHbY, Ha MPE3CHTAIMU KOTOpOil B My3ee n300pa-
3UTENIBHBIX UCKYCCTB 27 nexadps 1997 roxa y Hero
ciy4duiicss MHCYIBT. Yepes ueThipe aHs, 31 nexadps,
B KanyH HoBoro rona, on ckonuasncsa. OT juua ie-
Huteaer tajtanta Anekces Asapimiesa 0. Ineiikun
nucan O 3Ha4YeHWU TBOPYECKOTO HACIEIUs 1M03Ta
U XY/IOKHHKA!

«Co3aHHbIe UM XyJ0KeCTBeHHbIE 00pa3bl Kapenuu, 3a-
MoJISIpbsi, Bcero CeBepa CTaidu KJIACCUKOW OTEYECTBEHHOTO
uckycctBa. CBOM IMKIIBI-Pa3eibl €CTh U B IO93UU ABIbI-
meBa. 31ech, KOHEUHO, OOJIbIlE IUPUKH, HO B IIOCIEIHUE
TOZIBI €T0 CTUXHU CTAaJId BO MHOTOM (DHIOCO(CKUMH, C MOIII-
HBIM COLIMAIBHBIM 3apaoM. To, YTO OH He MOJKET BEIPA3HTh
PE3LOM — LITUXTEIEM, OH TOBOPUT €J10BOM. U, Kak B IpaBio-
pax, TJie JTHIIb J{Ba IIBeTa — YePHBIIl U OCIIbIil HepefatoT BCIo
KPacoTy OKPY’KaroIIero MUPA, TaK U B €T0 TAKOHUIHBIX CTH-
XaXx OLLLyTHMBI BCE HIOAHCHI MBICIIEH, UyBCTB, IEPEKUBAHUI.
Kak B rpaBropax ABHbIIIIEBa MOXKHO OKYHYTbCSI B KPacory,
Monrb 1 cuiry CeBepa, Tak U B TIOCTEAHUX CTHXAX SPKO BUM-
HBI ero 00JIb, IEPEKUBAHUS O CyAbOaX UeIOBEKA U CTPaHBI,
MEYTHI [T03TA U ero HaJSK 6D [14].

3AK/IIOYEHUE

TBopuecTBO Ajnekcess ABIbIIIEBA — €II€ OJUH
IpUMEp TOTO, YTO BO BTOPOiIl mojoBuHe XX BeKa

B pycckoi no33uu Poccuu cyniectBoBalia BHyTPEH-
HSS IPEEMCTBEHHOCTb, CYTh KOTOPOM — B TIOCTOSTH-
HOM CTPEMIJICHUH JINTEePaTyPhl peTHOHA K HOBBIM
XyJ0XKECTBEHHBIM pyOexxaM [6]. DTo nBUKeHHE
JUTEpaTyphl OMUPATIOCh Ha BCE JOCTUTHYTOE pa-
Hee, Ha KyJbTYpHOE Hacjeque MPOUIIbIX MOKO-
JeHUH, HanoHaIbHBIe Tpagunuu [9]. braromaps
BBICOKOW KYJIBTYpE MMUChMA, XYI0O)KHUYECKOH 30P-
KOCTH, TPaX1aHCTBEHHOCTH M033Ms1 BO MHOTOM
oTpezensiyia JUI0 U pycckoi ntuteparypsl Kape-
nuu u EBpomnetickoro CeBepa, TOCKOJIBKY B HEH,
B TOM YHCJE U B TBOpuecTBe A. ABabimena [11],
[17], [18], ObLIH Yy TKO YIOBIEHBI JOPOTHE CEPALLY
MBICJIM O HEOOXOIMMOCTH BOCTIUTAHUS YYBCTB,
MMOHUMAaHU KaXXIBIM YeJIOBEKOM OIBITAa MpeN-
MIECTBYIOIIUX IMOKOJICHUN. YUeT KOJIIEKTHBHOTO
onbITa nMucareneid Poccun mo3BoiseT M0 HOBBIM
YTJI0M 3pEHUS BBISBUTH AUAIEKTUYECKYIO B3au-
MOCBS3b TPAAUINN U HOBATOPCTBA KaK 3BEHHEB
OJTHOTO IpoIiecca nmpeeMcTBeHHOCcTH. O000IeHue
HaKOIUICHHOT'0 JTUTEPATYPHBIMH PETHOHAMH OIThI-
Ta MO3BOJISIET TOBOPUTH O BHYTPEHHEM €IMHCTBE
JUTEPaTypPHOTO MpoIecca Ha BCEH TePPUTOPHUH
Poccun.
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“MYSTERIOUS IS SOUL’S LABOR...”
(Aleksey Avdyshev’s philosophical lyric poetry)

The article deals with the lyric poetry by a Petrozavodsk poet Aleksey Avdyshev, who perceived the world through a philosophi-
cal system of ideas about the world and people. The aim of the article is to contribute to the endeavors of contemporary Russian
literature studies to scientifically elaborate and theoretically recapitulate the patterns in the development of the XX century Russian
literature as a single process with its own sources, growth stages and development prospects. To this end, the author has previously
written and published a series of reviews on ‘Northern’ poets (N. Klyuev, A. Ganin, A. Yashin, N. Rubtsov, V. Morozov, Yu. Linnik,
V. Ustinov, B. Chulkov, S. Chukhin), which is now continued by a study of A. Avdyshev’s philosophical lyric poetry. It is for the
first time in Russian literature studies that the works of this author are analyzed from such a perspective, revealing how art develop-
ment in the European North of Russia is defined by spiritual-cultural and ethnic factors on the one hand, and demonstrating the inner
unity of the literary process throughout Russia on the other. The demand for this study is associated with a currently growing role
of art in fashioning a harmonious individual and in patriotic upbringing. Avdyshev’s personal experience of interactions with time,
nature, or the beloved woman, his reflections on himself, his fate, an artist’s mission and obligations are analyzed. The profoundly
subjective nature of A. Avdyshev’s love verses makes his poetry akin to the works of such Russian poets as Afanasy Fet and Fyodor
Tyutchev. Although the poet intentionally stays within the bounds of his personal field of vision and is loyal in his verses to explicitly
confession-like grounds, the hero of his lyrics, while cognizing the world, feels the urge to make his point on the past events and an
assessment of what was and is happening in Russia. The idea of the ‘return to nature’ has to do with the concept of poet’s immortality
as the perpetuation of a person’s life by their deeds. One of the forms of the ‘return to nature’ was Avdyshev’s pursuit of ‘simplifica-
tion’ through living in his countryside house on Kizhi Island, next door to famous Russian monuments of wooden architecture, and
being engaged in ordinary village routines. The very fact of the nature’s eternal life is conceptualized by the author as the proof of
the proposition he favored so much — that the nature is the original form of existence, which rebuilds the integrity of the human per-
sonality. In Avdyshev’s verses, life appears as a perpetual process of development and renewal, sometimes incorporating a stoppage
of one’s inner life to purify the soul: “Mysterious is soul’s labor, / its dead-end alleys are beyond count” (““We live in anticipation of
a miracle...”). The poet’s lyrical hero drifts naturally with the flow of real life, sometimes influenced by mutually exclusive tenden-
cies of the reality.

Key words: Karelian literature, Aleksey Avdyshev’s philosophical lyric poetry, hero, time, society
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